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NPABUTEJILCTBO POCCUMCKOM GENEPALINIA

DENEPAJTBHOE TOCYOAPCTBEHHOE BIO/DKETHOE OBPA3OBATEJIbHOE YUPEXKIEHUE
BBICIIIETO OBPA30OBAHMA

«CAHKT-TIETEPBYPTCKUV TOCYJAPCTBEHHBIVI YHVUBEPCUTET»
(CIIorY)

IIPNMKA3

09 DF 2024 ch’é/’/%

B

O6 yTBepxaAeHUH

ﬁeﬁno-memnnqecxoﬁ JNOKYMEHTaLUU

JIOTIOTHATENBbHOM 00pa3oBaTeIbHON —1
nporpammsl (mdp C1.1639.%)

Ha 2024/2025 y4eOHbiii roz

B COOTBETCTBHH C IIPHKA30M IIEPBOTO MIPOPEKTOPA 0 YueOHOM, BHEYUeOHOH U yueOHO-
MeToaudeckoi padote ot 22.08.2016 Ne 6372/1 «O0 yrBepxkacHHH PeriiaMenTa CO3IaHus U
peanu3alMy  JOMOJHMUTENBHBIX  OOpa3oBaTENbHBIX  IporpamMm» (€ MOCICAYIOLUMMH
HM3MEHEHHAMH Y JOTIOTHEHHAMH)

ITPUKA3BIBAIO:

1. VTBepmuTh  y4eOHO-METOAMYECKYI0  JOKYMEHTAMIO  JIOTIONHHTEILHOM
obmeobpaszoBaTenrHoi nporpamMMel « Pycckuii Teatp XX—XXI BekoB: OCHOBHBIE HAITPaBIICHHs
pasButs» (1rudp C1.1639.*) Ha 2024/2025 y4eOHbIH roa:

1.1. KoMIeTeHTHOCTHO-OPUEHTHPOBAHHBIA y4YeOHBIH IUIaH (perHCTpallMOHHBIN
HoMep 24/1639/1) (TTpunoxenne Ne 1);

1.2. Kanennapusiit yqeOHsi# rpaduk (Ilpunoxenue Ne 2);

1.3.  Oomyro xapakrepuctnky (mmudp C1.1639.%) (Ilprnoxerue Ne 3).

2. Havaneauky ViipaBineHus MapKkeTHHTA ¥ MeiHakoMMyEuKanui  IlIummMakoBy
. 3. obecneunTs pazMeieHvie HaCTOSIIEro npukasa Ha caute CIIGIY He mo3mHee OZHOrO
pabodero qHA ¢ 4ATHI M3MAHUS HACTOAILETO TIPHKA3a.

3. 3a pa3sBACHCHHEM COICPIKAHMA HACTOAIIEro MNpHKasa CIeXyeT oOpalnaThCs
IIOCPEACTBOM cepBuca «BuptyanpHas npueMHas» Ha caiite CII6I'Y k HadaupHHKY
VnpasneHus obpazoBatensHbix nporpamm CooBeeBoi M. A.

4. ilpennoxeHnss 110 Y3MEHEHHIO M/WIIK JOMONHEHHIO HACTOALIEr0 IpHKasa
HaIIPaBJIATE Ha aapec JIEKTPOHHCH NOYTH org@spbu.ru.
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5. KOHTpOIIL 3a HCTIOJHEHHEM HACTOANIETO IPHKa3a OCTABIIAIO 338 COOOH.
OcHoBanue: cnyxebnas 3amucka aupekTopa LlenTpa JONMONHHTENBHBIX 06pPa3OBaTENbHBIX

IPOrpaMM MO HaIpaBJIeHUsAM BOCTOKOBENEHHE, HCKYCCTBAa M (PHMIIONOTHMA — 3aMECTHTEINd
HavaipHHKa otaena Tpudonosoii H. A. ot 20.03.2024 Ne 05/1/27-06-117.

Hauansaux
VYrnpasieHHs 06pa3oBaTeNbHBIX HIPOrPaMM U M. A. ConoBseBa



IMpunoxenne Ne 1

YTBEPX]IEH
IIPHUKA30M HadalbHHKA
VYnpasnenus o6pa3oBaTeIbHbIX IPOrPaMM

or 090X 2094 Ne Qd’gﬁf /7

Cankr-IleTepOyprekmii rocyiapcTBeHHbIH YHHBEPCHTET
YYEEHbBIN IVIAH
AOTIOJIHUTENLHOH 00meo6pa3oBaTebHOM MPOrpaMMbl

Pyccxuii meamp XX—XXI aexoa: 0CHOBHble HANPABEHUA PA3GUMUA
Contemporary Russian Theatre: Tendencies and Movements

BHJ HPOrPaAMMBbI | JOII na 6aze cpednezo obwezo
NO3AHHA B JHLEHINH Jlonoanumensroe obpazosanue oemeii 1 83pOCabix
dopMa obydennn: ouHas
S3bIK(H) 00yJeHHn: anenuickull, pycckuu
PerucTpanyonHsIi HoMep yde6HOro m1aHa 24/1639/1

Canxkr-Iletep6ypr




Pa3gen 1. Oprann3anus o6yueHns H HTOrOBO# aTTecTamuu
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Ba3soBas uacTh nepuona obyyeHus
[072675] Pycckuii Tearp XX—-XXI pekoB:
OCHOBHBIC HaIpaBJIeHHA PA3BUTHA HTOTOBAA HMTOTOBBIH
1 4 0 10 24
Contemporary Russian Theatre: tendencies aTTecTauHA 3a9ET 8 0 0 0 0 0 0 0 2 0 0 2 0
and movements.

BapHaTHBHAsI YacTh MepHOIA 06yueHHs

He npeaycmoTtpeno




ITpunoxenue Ne 2

YTBEPX/IEH
NPHUKa30M HavaJbHUKA
VYipasneHus 06pa3oBaTeIbHBIX IPOrPaMM

or 090L09H N gm/f/J

KAJIEHJIAPHBII YYEBHBINA 'PAGHUK
HononaurensHoMH 06meo6pa3oBaTenbHON IPOrpaMMEL
«Pyccxknii Teatp XX~XXI BexoB: 0CHOBHBIE HANIPaBJICHAA Pa3BATHD
[IIudp o6pazoBatensHoi mporpammsl C1.1639.*

BapuaHT peajmianun 1

Ne . IIpogomxUTETsHOCTS,
. Bug yue6HO# paboThl B JHAX

1 VyeOHrle 3auaTns 4

2 Hrorosas arrectanms 1




ITpunoxenue Ne 3

YTBEPXJIEHA
IIPHKA30M HadaJlbHUKa
Vnpasnenns 06pa3oBaTeIBHbBIX IPOTPaMM

ot 04 0¥ 2024 Ne 9«?&97/ 4

Cankr-IleTepOyprekuii rocyaapcrBeHHbIH YHHBEPCHTET
OBIIASA XAPAKTEPHCTHKA
JOTOJIHHTE/IbHOI 001e06pa3oBaTebHOl NPOrpaMMel

Pycckuii meamp XX-XXI gexo6: 0CHOGHbIE HANPABNEHUS PAZBUMUA
Contemporary Russian Theatre: Tendencies and Movements

In¢p o6pazoBareannoi nporpammsel C1.1639.*

NOABMJ NPOrpamMmbl HOII na 6aze cpednezo obwezo
NMO3HIUSA B JIHICH3NH Lonoanumenvroe o6paszosanue oemeii u 63pocavix
1o npo¢umo (Mpodunsim) He npedycmompeno
Popma obyueHns: oyHas
A3bik(u) o6yueHus : Pyccxuii, anenuticxuii

Cpox(n) obyuenns: 2 yuemnsle Hedenu
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Pa3nen 1. O6mas nuadpopmanus o6 o6pa3opare/ibHOH NporpamMmme
1. Hens (annotamms/mMuccns) JOI:

Muccus nporpammsl «Pycckmii Teatp XX—XXI BekoB: OCHOBHEIC HAIpaBJICHHSA Pa3BUTHM»
COCTOHT B 0030pe KJIIOYEBBIX TEHIACHIMH, MOBIHABIIMX Ha (JOPMHPOBAHME ITOr0 BHIA HCKYCCTBa, a
TAaKkKE HAa PYCCKyKI KyapTypy 1920-x — 2020-x rr. Mctopus Tearpa pacCMaTpHBacTCA ¢ MO3HLMIA
MyJIETHAMCIMILIMHAPHOTO TOJXO/A: ay[JWTOPHM MNpenjiaraeTca He TOIBKO 3HAKOMCTBO ¢ Hambosee
3HAUAMEIMH JJPaMaTypruuecKMMH TEKCTaMH M MOCTaHOBKaMH, NOTPYXKEHHE B COLMO-HCTOPHUECKHIA
KOHTEKCT HMX CO3JaHHA, HO M OOpaleHHE K pasIMYHBIM PEXHCCEPCKHM TEOpHAM H cmocobam
OpTaHM3allMH CLEHHYECKOro NpocTpaHcTBa. 'naBHas 3ajaga Kypca — COPMHpOBATE y CIyIIATENs
TIPE/ICTABJIEHHE O PYCCKOM TeaTpe KaK 0 KOMIUIEKCHOM aHTPOIOJOTHYECKOM GEHOMEHE, BKIIOYCHHOM
B O6IIMIi KyJIBTYpHBIH TIpoLiecc.

2. TpeGoBanus x MpodeccopCKO-NPENnoIaBaTENILCKOMY COCTaBY, HEOOXOAHMOMY IS peaTH3alliy
o6pa3oBaTensHOM NPOrpaMMEI:

K mpoBeieHHIO 3aHATHIT JOMYCKAIOTCS JTMLA, COOTBETCTRYIONIHE MUHUMATTLHBIM TpeOOBaHUAM,
TIPEABABIIACMBIM K IPETCHICHTAM Ha 3aMEIICHHE JODKHOCTH «IOIEHT» (CM. COOTBETCTBYIOLIMH TyHKT
«EoMHOTO KBaM(MKALMOHHOTO CIIPABOYHHMKA [OJDKHOCTEH pPYKOBOJUTEICH, CIEUHATHCTOB H
cayxammux», pasgen «KBalM(pHKALHOHHBIE XapaKTEPUCTUKH [OJDKHOCTEH PYKOBOAMTENEH M
CIIEUMANIMCTOB  BBICIIETO  NPOECCHOHAIBHOrO ¥ JOMOJNHHTENBHOTO  HPO(ECCHOHAIBHOIO
o0OpasoBaHHA»).

3. VYcnoBuss peanuzaumy, apenatomue JIOIl yHHKanRHOH HMIH JaloIiME JOMOJHHTENbHBIC
KOHKYPEHTHBIE IPEMMYILECTBA Ha PRIHKE 06pa30BaTe/IbHbIX YCIYT:

Mporpamma coderaer B ce6e TEOPETHUECKYIO U NPAKTHIECKYI0 KOMIIOHEHTHI. O0yJaromuMes
HpeUIaracTcs MpOCIEANT: 3a OBOJMIOIMEH TeaTpaJbHOrO IIpoliecca C MO3MIMHA COBPEMEHHEBIX
KOHLIENLMI (ONTHYECKHUH TIepeBOPOT, MepPOPMaTUBHEI NIEPEBOPOT, N3MEHEHHE POJH 3PHTENS H Ip.).
BrusHue 3CTETHKH TeaTpalbHOTO aBaHrapia, cucreM B.J. Meitepxonpaa u K.C. CranucnaBckoro
HAEeMOHCTPUPYETCS, KaK Ha MCTOPMYECKOM, Tak M HAa COBpeMeHHOM MaTepHuaie. OOydarommecs
3HAKOMSATCA C KIIIOYEBBIMH JpaMaTypru4eCKMMH TEKCTAMHU H IIOCTAHOBKAMH, Ha HX OCHOBE BBIIOTHAIOT
KEHCHI ¥ TBOpUECKHE 3aJaHUs, Pa3BHBAIONIHE KPUTHYECKOE H aHATMTHYECKOE MBIIILUICHHE.

4, Bo3moxHBIE MOZIENTH OCOOEHHOCTH peaTH3aLiu:

IlporpamMma peanusyeTcss ¢  HCHONB30BAaHHEM HHGOPMALHOHHO-KOMMYHHKAIIHOHHBIX
TEXHOJIOTHH.

dopmar peanmzanmu: THOPUAHBIH — ayAMTOpHEIE M YJAIEHHBIA C HCIIOJB30BAHHEM
HH(POPMALMOHHO-KOMMYHHKAIIUOHHBIX TEXHONOTHH OJJHOBPEMEHHO.



