[TPABUTEJILCTBO POCCHUVICKOV GPEAEPALIN

®ENEPAJIBHOE TOCYOAPCTBEHHOE BIO/IKETHOE OBPA3OBATEIbHOE YUPEXXIEHWE
BBICHIETO OBPA30BAHMI

«CAHKT-TIETEPBYPTCK MV TOCYJJAPCTBEHHBIV YHUBEPCUTET>
(CTIGTY)

IIPUKAS3
29 0% 2024 w 70 705//7

] YTBEPKACHUH
4eOHO-METOIUYECKON JOKYMEHTAIIUU
JIOTIOJTHUTETLHON 00pa3oBaTeIbHOM
_‘ porpammsl (ugp C1.1639.%)
024/2025 yuebHrlii rox __I
B cooTBETCTBHM ¢ MpPMKAa30M IEPBOrO IMpOpeKTopa mo y4deGHOW, BHeyueOHOH H
y4eOHO-MeToauuecKol pabore ot 22.08.2016 Ne 6372/1 «O6 yrBepkneHun Permamenra
CO3IaHus M pealu3alyy JONOJTHATEILHEIX 00pa30BaTENbHBIX IPOrpaMM» (€ IOCIETYIONIUMHE
U3MEHEHHSMH U JOTIONHEHUSMH)

IMTPUKA3BIBAIO:

1. VTBepAUT, HOBYI0 PpEHAKUHIO Y4eOHO-METOOMYECKOH  JOKYMEHTAllH{
IOONOMHUTENBHON 001eo0pa3oBaTensHoil mporpamMel «Pycckuit Teatp XX—-XXI Bekos:
OCHOBHEIC HanpaieHus pa3sutis» (mudp C1.1639.%) na 2024/2025 yueOHBIA roA:

1.1. KoMIeTeHTHOCTHO-OPHEHTHPOBAHHEI y4YeOHBIH IUIaH (pErMCTpalMOHHBIN
Homep 24/1639/1) (Ilpunoxenne Nel);

1.2.  Kanennapusiii yueOusiii rpaduk (Ilpunoxkenue Ne2);

1.3.  O6myro xapakrepuctuky (mmmdp C1.1639.*) (IIpunoxenue Ne3).

2. Havaneuuky YripaBiieHusi MapKeTHHTa M MeakoMMyHukanuii Hmnvakosy J1. O.
obecrieunTh pa3MeIlicHHe HACTOsIIero mpukasa Ha caite CIT6IY me mozmHee ogHOrO pabodero
JIHS C AAThI M3AAaHWsA HACTOSMIIETO PUKA3a.

3. 3a pa3eACHEHHEM COJAEPKAaHWSA HACTOSMIIETO MNpHKasa cieayeT oOpamarbcs
MOCPENCTBOM cepBHca «BupryamsHas npuemHas» Ha caiite CIIOI'Y k HavanbHUKY
Vnpasnenus o6pazoBarensHbix nporpamm CosioBeeBoit M. A.

4, TlpemtokeHHsT MO HM3MCHEHHWIO H/WIH IOMOJHEHHWIO HACTOSIIEr0 INpHKa3a
HAIIPaBJISITH HA aJpec JIEKTPOHHOW HOYTHI Org@spbu.ru.
5. KoHTposih 38 HCHIONHEHHEM HACTOSIIETO MPUKa3a OCTABIIIO 32 COOO.

OcHoBaHue: ciykeOHasti 3amucka aupektopa l[eHTpa JOMONHUTENBHEIX OOPa30BaTENbHBIX
IPOTPaMM [0 HAIIPABICHUIO BOCTOKOBEACHME, UCKYCCTBAa U (QWIONOTHS — 3aMECTHTEIS
HadanbHKKa oTaAena Tpudonosoit H. A. ot 20.03.2024 Ne 05/1/27-06-117.
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Ipunoxenue Nel

YTBEPXJEH
NPUKa30M HavaJbHHKA
VipagieHus 00pa3oBaTeIbHBIX IPOrpaMM

o1k 0F Z2oL7 N 7070«57'/7

Caunkr-Tlerepoyprexuii rocyaapcTBeHHbIH YHHBEPCHTET
YUYEBHBIN IIAH
JAOTOTHUTENbHOI 001e00pa3oBaTeIbHOM NPOrPaMMBbI

Pyccxuti meamp XX—XXI eexos: ocHogHbie HANPAGLEHUA pA3CUMUSL
Contemporary Russian Theatre: Tendencies and Movements

BH/l IPOrpaMMbl HOII na 6aze cpednezo odbuezo
MO3KIUSA B JUIEH3NH Jlononnumenvroe obpa3zosarue demeti u 63pOCabix
dopma obyuenns: ouHas
A3bIK(U) 00ydeHus: QHZRUICKUU, PYCCKUL
Perncrpanmonssiii HoMep y4eGHOro IaHa : 24/1639/1

Canxr-IlerepOypr
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Ba3oBas 4acTh nepuojaa o0yueHus
[072675] Pycckuiiteatp XX-XXI Bexos:
OCHOBHBICHATIPABIICHUAPA3BUTHSA HUTOTOBAN HTOTOBEIH
1 e P . : 8 o JoloJoflojo]lo]z2] o 0 J 24 {ofo| 10 24
Contemporary Russian Theatre: tendencies arrecranus 3au€T
and movements.

BapuaTuBHas 4acTb MIEPHOAA 00y4YeHHA

He npeaycmorpeno




IIpunoxenue Ne2

VTBEPXJIEH
MIPHKA30M HayaJbHHKa
VYupapienns 06pazoBaTeIbHBIX NIPOTPaMM

or 29 0% 2o2¥ m%zf/é

KAJIEHJIAPHBINA YYEBHBIN T'PA®HK
JIONIOJTHUTENBEHOHN 0011e00pa3zoBaTenbHON IPOrpaMMBl
«Pyccknii TeaTp XX—-XXI BexoB: 0CHOBHBIC HATIPABJICHHS Pa3BUTHD
[MIndp obpazoBatenbHOMi mporpammsl C1.1639.*

Bapuant peasimzanun 1

Ne . IIpogomxUTeNBEHOCTD
Bug yuebHoit paboThI pox ’
n/n B JIHAX
1 VueOuble 3amaTHs 4
2 HTorosag arrecTanus 1




Ipunoxenue Ne3

YTBEPX/IEHA
MIPUKa30M HadaJbHHKA
VYupasneHus 06pa3oBaTeabHBIX IPOrpaMM

ot 29 OF 2227 N 709"05/7

Cankrt-Ilerep6yprekuii rocyXapcTBeHHbIH YHHBEPCHTET
OBIIAS XAPAKTEPUCTHKA
JAOMOTHUTENbHOI 001e00pa3oBaTe/IbHOM NPOrpaMMbIl

Pyccxuii meamp XX—XXI gexoe: ocHogHble HANPAGEHUS PA3BUMUSL
Contemporary Russian Theatre: Tendencies and Movements

IHudp o6pazoarensHoit nporpammel C1.1639.*

TO/IBH/I HPOTPAMMBI HOII na baze cpeonezo obwjezo
MO3HUHA B JIMUeH3HH Hononnumensroe obpazosanue demeii u 83pOCavix
1o npo¢uo (ipoduism) He npedycmompeno
®opma obyueHHn: OYHasA
S3bix(u) obyuenns: Pycckuti, anenutickuii

Cpox(u) obydenus: 2 yuemnute Hedenu
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Pazgen 1. O6mas nudopMmanus o6 o6pazoBaTesHoll mporpamme
1. Uens (annoramua/muccus) JOIT:

Muccus nporpammsl «Pycckuii Teatp XX—XXI BekoB: OCHOBHBIE HaNpPaBICHHS Pa3sBHTHD»
COCTOMT B 0030pe KJIIOYEBBIX TCHOCHIWH, MOBIHMABIINX HA (OPMUPOBAHKE DTOrO BHIA UCKYCCTBA, &
TAKOKe Ha PYCCKyKW KynbTypy 1920-x —~ 2020-x rr. McTopHa TeaTpa pacCMaTpHMBAeTCA C MO3MLMHA
MYJILTHAMCHUIUVINHAPHOTO MOAXO0a: ayJUTOPHU IpeJyiaraeTcs He TONBKO 3HAKOMCTBO ¢ Hambolee
3HAYMMEBIMH JIpaMaTypPraveCKUMHN TEKCTaMH WU ITOCTaHOBKAMH, TIOTPYKEHHE B COIHO-HCTOPUYECKHH
KOHTEKCT HX CO3/jaHHs, HO M oOpallicHHEe K pasiMYHBIM DEXHCCEPCKHM TEOPHAM H crocobam
OpraHM3alyK CLEHHYECKOro MPOCTpaHCTBa. [M1aBHas 3amaua Kypca — cGOPMHpPOBATh Yy CIyIIATENs
IPECTaBIEHHE O PYCCKOM TEaTpe Kak 0 KOMIUICKCHOM aHTPOIIOIOTHYeCKOM (peHOMEHE, BKIIOUEHHOM
B 00mMif KyJIbTYPHBIA IIpouecc.

2. TpeGoBanus Kk  mpodeccopcKo-MpenoaaBaTeIbckOMy — COCTaBy, HEOOXOAMMOMY  JUIs
peanu3anmuy 00pa3oBaTeILHON IPOTrPaAMMEL:

K npomemenmio 3aHATHI JONMyCKAaOTCd JMIA, COOTBETCTBYIOIMHME MHWHHUMAJIEHEIM
TpeGOBaHUAM, MPEABLABIACMEIM K TPETEHACHTAM Ha 3aMelIeHHe MOIDKHOCTH <«IOLEHT» (CM.
COOTBeTCTBYIOIMH  IMyHKT  «EmumHOro  KBaJH(HKAIHOHHOIO  CIPAaBOYHHMKA  JOIDKHOCTEH
PYKOBOAUTENEH, CHEHUAIMCTOR M CIyXallux», pasgen «KBanuukalMoHHBIE XapaKTEPHCTHKH
JOJDKHOCTEH pPYKOBOAMTENEH W CIEHHATUCTOR BHICHIET0 HPO(ECCHOHATBHOTO M JOMOIHHUTEILHOrO
npodecCHOHATBHOTO 00PA30BAHUSNN).

3. VYenoBus peanmsanuu, aenapoinue JOII ynuxanbHOM WM JAOIIHE JONOIHUTEIBHEIC
KOHKYPEHTHEIE IIPEHUMYILIECTBA Ha PHIHKE 00pa3oBaTe/bHBIX YCIIYT:

IIporpamma coueTaer B cebe TEOPETHUECKYIO U NPAKTHYECKY0 KOMIIOHEHTHl. O0y4aromumces
npeanaraeTcss IPOCHESIUTh 3a DJBOJIOLHEI TeaTpalbHOTO TIipoliecca € IO3HLNMH  COBPEMEHHEBIX
KOHIENIHH (ONTHYECKUI NepeBOpoT, mephOpMaTHBHEIN IEPEBOPOT, H3MEHCHUE PONHM 3pUTEN U Ap.).
Brnusraue scTeTHKHM TeaTpaabHOTO aBaHrapia, cucteM B.D. Meiepxonpaa u K.C. CranucnaBckoro
JEMOHCTPUPYETCS, KaKk Ha HCTOPMYECKOM, TaK M Ha COBpeMeHHOM MaTepuane. OOydwaromuecs
3HAKOMSATCA C KIIFOUYEBBIMH JPaMaTyprHYECKMMH TEKCTaMM M IIOCTAHOBKAaMH, HAa HX OCHOBE
BBIITOJIHAIOT KEHCHI K TBOpPYECKHE 3adaHUs, Pa3BUBAIOIIUE KPUTHICCKOE U AHATTUTHYECKOE MBIILIIEHHUE.
4, BoaMoskHEIE MOENH OCOOCHHOCTH pEaTH3aiH:

IIporpamma peanmm3yeTca ¢  HCHONB30BaHUEM  HHGOPMAIHOHHO-KOMMYHHKAITMOHHBIX
TEXHOJIOTHi.

dopmar peanuzanyu: THOPUIOHBIA — AayAUTOPHBIA M YJAIEHHBIH C HCIOJIB30BAHHUEM
HHGOPMALIMOHHO-KOMMYHUKAIHOHHBIX TEXHOIOTHH 0XHOBPEMEHHO.



